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Collective is delighted to present Beauty 
and the Right to the Ugly, a major new 
film work and installation by Dutch artist 
Wendelien van Oldenborgh.

Wendelien’s practice explores social 
relations through an investigation of 
gesture in the public sphere. She often 
develops works using the format of a 
public film shoot, collaborating with 
participants in different scenarios, to co-
produce a script and develop the work 
towards its final outcome.

Presented as a three channel film 
installation specifically conceived for 
Collective’s City Dome, Beauty and the 
Right to the Ugly is an ambitious, new film 
work set in Het Karregat, a multifunctional 
community centre in Eindhoven designed 
by architect Frank Van Klingeren, which 
was intended to enhance communal forms 
of living.

The film work borrows its title from the 
1982 exhibition The Beautiful and the Right 
to the Ugly curated by Italian-Brazilian 
architect Lina Bo Bardi for the SESC 
Pompéia in Sao Paulo. Wendelien uses Bo 
Bardi’s so-called ‘open and participatory 
architecture’, as an invisible reference, 
which acts as a conceptual backdrop to 
examine the possibilities–and failures–of 
utopian architecture.
 
Half way between directing the 
participants, and letting them take the 
lead, the work functions as a performative 
enactment of the issues it addresses. It 

is a continuation of the artist’s interest in 
filmmaking as a perfomative device and 
of her ongoing engagement in discussions 
on collectiveness, its intersection with the 
private and the role cultural production 
plays in this.
 
Beauty and the Right to the Ugly, 2014, 
was produced in collaboration with 
Auguste Orts, Brussels, with the support 
of the Mondriaan Fonds, Amsterdam 
and Van Abbemuseum, Eindhoven and 
Collective, Edinburgh.
 
Wendelien van Oldenborgh was born in 
1962 in the Netherlands. She studied at 
Goldsmiths College, London and now 
lives and works in Rotterdam. Wendelien 
has exhibited widely and participated in 
the Venice Biennale 2011, the 4th Moscow 
Biennale 2011, the 29th Bienal de Sao 
Paulo 2010 and at the 11th Istanbul Biennial 
2009. 

She received the Hendrik Chabot Prize 
from Prins Bernhard Cultuurfonds in 2011, 
was recently awarded the prestigious Dr 
A.H. Heineken Prize for Art 2014 from 
the Royal Dutch Academy of Sciences 
(KNAW), and is currently resident on the 
DAAD Berliner Künstlerprogramm.



Beauty and the Right to the Ugly 
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Beauty and the Right to the Ugly is the title 
of an exhibition that the Italian Brazilian 
architect Lina Bo Bardi presented at her 
seminal building SESC Pompéia in Sao 
Paulo, Brazil, organised in collaboration 
with INAMPS1 employees, which took a 
stand against bourgeois taste and values. 
SESC Pompéia, a non-governmental 
organisation that was developed out of 
a defunct factory by Bo Bardi from 1977-
86, still remains a popular and inclusive 
social space, housing diverse activities 
– football, swimming, theatre, dance, art, 
health services, and sunbathing decks 
(some of which were already taking 
place on the site informally before it was 
developed) – coexisting without hierarchy. 
As an architect who worked with her 
described, it was “intended to foster 
conviviality as an infallible formula for 
cultural production.”2

The potential of such a project to cut 
across divisions of class, gender, age, and 
to allow different people and activities to 
connect also lay at the heart of another 
architectural experiment, Het Karregat, a 
community centre in Eindhoven. Designed 
by architect Frank van Klingeren in 1970, 
it housed social, cultural, health and 
educational facilities under one roof in 
an open plan setting. Van Klingeren was 
concerned about the demise of the public 
domain as a meeting space and was 
interested in what kinds of spaces could 
be produced through social interaction. 
A space without walls would allow 
diverse people and activities to coexist 
and cross-pollinate, working with the 
philosophy that: “… if you group people so 
closely together that they initially hinder 
one another, some understanding will 
ultimately result. This can take the form 

of friendship or animosity, or anything in 
between.”3

Both Bo Bardi and van Klingeren saw 
social interaction and the encountering 
of difference as a productive force, 
something that is also central to 
Wendelien van Oldenborgh’s filmmaking, 
which often involves the forging of 
relations and dialogue between diverse 
players who would not ordinarily meet one 
another. Her work has often addressed 
unresolved histories, using the film as 
an open framework through which the 
complexities of these can surface. New 
scripts are formed through conversation, 
allowing voices that have not been 
acknowledged in more official accounts to 
be made visible. 

Produced through a series of shoots at 
Het Karregat, including one large open 
public shoot and smaller, focused sessions 
with invited participants, Beauty and the 
Right to the Ugly creates a performative 
space, where, like Bo Bardi and van 
Klingeren’s architecture, a film unfolds 
in a live situation. Inhabiting the building 
with a range of people with differing 
relationships to it – a number of whom 
have been its users at different times, 
including a doctor, barman and architect – 
the camera and microphone move through 
a number of conversations happening 
simultaneously. These are interspersed 
with improvised musical interludes, 
composed by the building’s former 
barman, Hans Muskens – a centrally 
present character throughout the film 
– and rapper Romeo K. Gambier, which 
are performed with live sampling and 
riffs from Hans’ percussion kit, through 
which some of the core concerns of 
the building’s story are posed. Together 
these form a multi-faceted picture of the 
building, which emerges as both a space 
of possibility as well as of conflict. 
 

The film is structured in three chapters 
referring to different phases in the 
building’s history. Open Architecture for an 
Open Society / the government embarks 
on experiments explores the origins of the 
building as initiated by the city, stating 
how central to its early popularity was 
that “the municipality did not tell us 
what to do,” where “people who didn’t 
know each other did things together.” 
The second chapter, Experiments don’t 
need to succeed, they just need to exist 
reveals how this freedom – complete with 
love-ins, unruly children and unorthodox 
family structures – presented challenges 
and tensions between autonomy and 
dependency. The relationship with the 
municipality, questions of economy, sound 
clashes, and a lack of a standardised 
educational structure, all contributed to 
its eventual division. Throughout the film 
the building itself looms as a player itself, 
not as an open space, but as an enclosed 
warren of stark uniform grey brick walls. 
Protruding in odd places, the original steel 
tree-like posts appear as buried links to its 
more radical past. 

In the final chapter Normalisation makes 
everything safe again one participant 
describes how “…when you split it up the 
heart is gone… when you build a wall you 
divide,” and the territorialisation reveals 
a clear reflection of a more general shift 
in society towards the privatisation and 
competition of a capitalist society. One 
former user discusses how at Het Karregat 
he learned as a child to “work without 
limits,” and how he has brought some 
of these ideas into his current business, 
setting up flexible working structures, 
such as hot-desking, which, as another 
participant points out, is more about 
maximising resources. 

Both directing the participants, and in 
parts letting them take the lead, the 
film takes on the tensions present in 

relational situations, as with any building, 
between the architect/director and user/
participant, and the negotiations that 
come with this. However, through working 
together an exchange takes place that 
enables each to reach beyond their own 
limitations and produce something they 
could not have done alone, and like 
the building, creates a situation that is 
unpredictable and open to change. The 
rewards of giving space and seeing what 
emerges is clear to see in the enthusiasm 
of those participating to discuss the 
building and the philosophies behind 
it, which makes the question of failure 
that hangs over it seem irrelevant and 
as chapters in the life of a building that 
still has a future. As is demonstrated 
by Bo Bardi in her experiment at SESC 
Pompeia, which still has much life today, 
there is a place for centres that bring 
disparate people and spheres of activity 
into contact, creating imaginative non-
standardised spaces and approaches to 
the production of culture and everyday 
life, whatever this might include. 

1.  Instituto Nacional Assistência Médica Previdência Social 
[National Institute for Medical Assistance and Social Prevention]. 
2. The Making of SESC Pompéia by Marcelo Ferraz, Lina Bo 
Bardi Together, website: http://linabobarditogether.com/2012/08/03/
the-making-of-sesc-pompeia-by-marcelo-ferraz/
3. From “‘HET KARREGAT’ COMMUNITY CENTER IN 
EINDHOVEN. Schoolwork in the supermarket”, NAI, Rotterdam, 
website: http://en.nai.nl/collection/view_the_collection/item/_pid/
kolom2-1/_rp_kolom2-1_elementId/1_102977

Emily Pethick has been the director of The 
Showroom, London, since 2008. She was 
previously the director of Casco, Office 
for Art, Design and Theory, in Utrecht, 
The Netherlands and curator at Cubitt, 
London. She has contributed to numerous 
catalogues and magazines, including 
Artforum, Frieze, Afterall and edited a 
number of books.
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Beauty and the Right to the Ugly, 2014.
Spoken in Dutch, subtitles in English.
Total programme time 55mins. 
Starting on the hour, every hour.

A. Chapter 1: Open architecture for an 
Open Society: the government embarks on 
experiments

B. Chapter 2: Experiments don’t need to 
succeed, they just need to exist

C. Chapter 3: Normalisation makes everything 
safe again

Collective is a contemporary visual arts 
organisation that delivers an exciting and 
ambitious programme of new exhibitions, 
commissions and projects.

Collective was established in 1984 to support 
new and emergent artists and exhibit 
their work in Edinburgh. Now Collective 
commissions new work by artists who are at a 
pivotal stage in their development.

Over the next two years, Collective will be 
making the City Observatory complex its new 
home, opening the whole site to the public for 
the first time, placing contemporary art in the 
heart of Edinburgh.
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