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Collective is delighted to present Mutatis 
Mutandis a new exhibition by Kathryn 
Elkin.

Kathryn Elkin is a Glasgow based artist 
who is interested in the trauma of the 
body, or a traumatic split between body 
and mind, with particular focus on 
the roles of language, sex and gender. 
Her work frequently takes a text or 
performance as a starting point; for 
Mutatis Mutandis this includes the work 
and writings of Philip Roth, Erik Satie and 
Theodore Reik. Other influences include 
Robert Ashley, Stuart Sherman, Joan la 
Barbera, Hollis Frampton, and Clarice 
Lispector.
 
Mutatis Mutandis, the Latin exhibition 
title, means ‘changing (only) those things 
which need to be changed’. The exhibition 
includes a new film and installation. 
Narrated by a woman (the artist) the 
soundtrack is twinned with images of 
a still life being interacted with, and 
animated by, an anonymous body (or 
bodies) never fully visible throughout the 
film. The work enacts slippages between 
voice, body and object, with the vessels 
and other objects functioning as stand-ins 
for multiple ideas and body parts.
 
The narrator appears to be preparing for, 
and undertaking a performance - moving 
between vocal warm ups, singing and a 
series of narratives. The film has a physical 
intimacy and an almost-live quality, a 
development from Kathryn’s past work 
that has predominantly been realised as 

performance. Words and sounds extend 
like a meditation on a thought, seemingly 
captured in one take. The film screen 
goes black intermittently, heightening the 
tension between watching and listening.

Kathryn Elkin is a graduate of Glasgow 
School of Art and Goldsmiths College, and 
participant of the LUX Associate Artists 
Programme 2012/13. Recent exhibitions 
and performances include: Speaking Art 
Writing, Whitechapel Gallery, London, 
Language Most Maketh the Man; Speak 
That I May See You! Goldsmiths College, 
London and Laying Down and Kissing the 
Love in the Mist, Kendal Koppe Gallery, 
Glasgow. Kathryn is currently undertaking 
research at the BBC as part of Artists and 
Archive: Artist Moving Image at the BBC. 



FADE IN / FADE OUT
Reflections upon a conversation with 
Kathryn Elkin by Laura Yuile. 

1. 
Memory as cultural construction.

Memories are shaped by the context 
in which they are constructed and 
re-constructed. Culture shapes our 
memories and, thus, our identity; 
with identity taking shape through 
an accumulation of the memories of 
relations and places that form the 
continuity of an experience. Isolated 
scenes sit in our minds like heavy 
furniture, gathering dust over time; bound 
together by the act of remembering - the 
streams of consciousness that weave 
in and out, spilling over and filling the 
gaps between disparate markers in the 
sequence of our life. 

2. 
Masochism; the form of the relation 
between individual desire and collective 
imaginary.

Kathryn spoke of “the problem of 
making the experience of gender binary 
- the problems of gender as a cultural 
construction being a predominant part 
of how we experience our bodies and 
how we are understood within culture”. 
Through masochism, sex is abstracted 
into a conceptual act that promises 
personal transformation through the 
channelling of sexual will, down a path 
that has been perverted - thus provoking 
an equivocal exchange of roles and 
energies. Masochism indicates a decision 
to participate in a transgressive relation 
to the idea of language as a cultural 
construction; acknowledging the fluidity 
of meaning that undermines our personal 
identity.

3. 
Magic, or the transformative power of 
language.

Write down a desire in the form of a 
sentence. Take out all of the vowels. Take 
out the repeated consonants. Take the 
remaining consonants and rearrange 
them, overlap them, extend the letters, 
move them around, transform them, until 
you’ve got something that doesn’t look 
like your original sentence. This is your 
sigil. Now activate it: Look at your sigil, 
meditate on it, and masturbate while 
you’re staring at it.1    

A sigil is a symbol used in magic that 
refers to a symbolic representation of 
the magician’s desired outcome. In the 
above instructions for creating a sigil, 
words and letters are abstracted towards 
silence; language exposes itself as an 
operating system that can be hacked, 
with letters twisted into abstract design 
and activated through a concentration 
of sexual intent. By creating a sigil we 
abstract the collective imaginary towards 
an undefined symbol full of yet-unfulfilled 
potential – twisting and muting language 
towards the promise of transformation 
through magic.

4. 
Music as continuity of sound and silence.

Music produces silence, which in turn 
reduces music to its elemental 
self, almost perfect. Music produces 
silence like a beautiful musical singularity, 
a rare example of harmony. To my ears 
this is also a sensible truth: when hard 
noise ceases, soft silence carries the 
promise of the most complete of all 

 



the arts. Music surrounds or envelopes 
or includes silence, carrying no single 
meaning in order to elevate all meanings. 
When music ceases, in turn, silence 
reappears, naked, and is reborn, 
sublimated. It has two sides, one turned 
towards the great din, the other towards 
words and meaning.2  

Music has a structure that is activated 
through form; much as our structure 
as human beings is activated through 
the form of our lives; the continuity of 
which will vary between individuals and 
cultures. The sound of Erik Satie’s 1st 
Gymnepodie played on violin fills the 
gallery. Speaking of what he saw as the 
importance of Furniture Music, Satie 
spoke of a music that “will be part of 
the noises of the environment”, one that 
would soften the noises of cutlery and fill 
awkward silences between friends dining 
together, sparing them “the trouble 
of paying attention to their own banal 
remarks”. According to Walter Benjamin, 
the language of things – of the furniture 
and cutlery itself -  is mute; it is magical 
and its medium is “material community”.3   

5. 
Positions within a nonlinear context.

The space of the sounds and things we 
encounter depends on our positioning 
within a given environment; within a 
physical and psychological context. As 
with Satie’s Furniture Music, a looped 
video presents itself in a nonlinear 
manner: it moves beyond simply 

delivering its own context – time is
manipulated and transcends the idea 
of a purely physical time towards the 
individual’s inner concept of time. 
We are presented with an undefined 
sense of time and space in which to 
situate ourselves; to listen and to look. 
Events and objects fade in and out of 
prominence; viewed from endlessly 
shifting angles and moments within a 
nonlinear timeframe. With windows to 
the past framed and obscured by the 
curtain of the present, fragments of 
darkness flicker in and out, allowing for 
glimpses of ever-mutating pasts and re-
directed futures.

6. 
Fluctuating fluency.

Speaking about his approach to writing, 
Philip Roth stated:

Fluency can be a sign that nothing is 
happening; fluency can actually be 
my signal to stop, while being in the 
dark from sentence to sentence is what 
convinces me to go on ... For all I know, I 
am beginning with the ending.4  

1. Instructions for creating a sigil, taken from a lecture 
delivered by Grant Morrisson, Doing Magick and 
Getting Results, 2000.
2. Michel Serres, The Five Senses: A Philosophy of 
Mingled Bodies, Continuum International Publishing 
Group, 2008, p. 136.
3. Walter Benjamin, On Language as Such and on the 
Language of Man, 1916 (from Selected Writings: 1913 
–  1926, Volume 1, Belknap Press, 2004).
4. Taken from an interview that took placewith Philip 
Roth in 1984 that appeared in The Paris Review, in 
which Roth describes his approach to writing.



1. Mutatis Mutandis, 2013
Installation including 13min video, metal 
structure, velvet curtain and framed 
digitally printed tea towel. 

A limited edition of 100 tea towels 
accompanies the exhibition and are 
available to buy for £5.

Mutatis Mutandis is part of Satellites 
Programme, Collective’s development 
programme for emergent artists based in 
Scotland. Satellites Programme includes 
five solo presentations by selected 
Scotland based, emergent artists and 
two projects developed by interns. The 
programme is specifically developed to 
facilitate artists at this pivotal point in their 
career through peer review, professional 
development, mentoring, exhibitions and 
events.

Collective is a contemporary, visual 
arts organisation established in 1984. 
Collective delivers an exciting and 
ambitious programme of exhibitions, 
new commissions, events and off-site 
projects. Collective produces major new 
work by Scotland based and international 
artists who are at a pivotal stage in their 
development.

The artist would like to thank: Joan 
Sweeney, Emer Tumilty, Transmission and 
Ian White. 
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